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FESTIVAL RELEASE

The Sandbox had its World Premiere at CPH:DOX, Canadian Premiere at Hot Docs, and US
Premiere at DC/DOX. The film has also been programmed at One World, DOXA and Gimli.

LOGLINE

Through meditative, cinematic landscapes, The Sandbox explores global borders where
surveillance and Al decide who lives and who dies. From the Arizona desert to the
Mediterranean sea, suPering is clinically managed while control is packaged as security. But if
there is no opting out, who is The Sandbox really protecting?
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SHORT SYNOPSIS

Through cinematic landscapes and testimony from survivors, journalists, and witnesses,
Kenya-Jade Pinto’s The Sandbox explores modern border control, where surveillance, Al, and
militarization decide who lives and who dies. From the Arizona desert to the drone-policed
Mediterranean, migrants flee unforgiving landscapes while rescuers face the Sisyphean task of
keeping them safe. Meanwhile, tools tested at borders spill into databases and daily life,
collapsing distance between watcher and watched. No villain stands at the center, only processes
and protocols.. There is no outside: the film shatters the illusion separating “them” from us. In
The Sandbox, we are all digitizable and disposable.

LONG SYNOPSIS

The Sandbox—director Kenya-Jade Pinto’s debut feature—exposes the global machinery of
surveillance and its devastating human cost. Spanning the deserts of Arizona, to high-tech
refugee camps in Greece, Mediterranean rescue operations, and digital labour centers in East
Africa, this visually daring, conceptually bold film invites us to see and feel the unsettling reach
of borders that have been transformed into dystopian laboratories. This is a world where human
lives are raw material for observation, experimentation, and control—-and there’s no opting out.

The story alternates perspectives: from the architects of modern border control—armed with Al
surveillance, and militarized technology—to the people whose lives are governed by it. Survivors
of disasters like the Adriana shipwreck, which claimed over 650 lives in June 2023, testify to
being watched—and deliberately ignored—as they struggled to survive after days at sea. One
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survivor, “Ramon” says the drone he saw circling overhead had something to do with their
sinking—and his near-death. “They did it on purpose,” he says declaratively.

The Sandbox reveals how migrants like him become test subjects, tracked, measured, and
controlled. They are, after all, the easiest to manipulate and the hardest to hear. They're the
alarm bells the world has learned to ignore.

Grains of hope glimmer in The Sandbox, too. In planes flying over choppy, international waters,
rescuers squint into binoculars for hours out of giant gleaming windows. Clear vision is a matter
of life and death here. That speck could be a life, or 40 of them, packed into a barely sea-worthy
boat. In the unforgiving Arizona deserts, search-and-rescue volunteers scan for signs of life,
finding a single shoe, a human vertebra. They have the Sissypean task of bringing water, food
and hope to migrants looking for safety in a landscape that kills.

The film gives the chilling sense of being both observer and observed. In Mediterranean refugee
camps, cameras track movement and sensors scan bodies for potential signs of illness. In East
Africa, migrants surrender fingerprints and iris scans for food, medicine, or cash, handing over
their very likeness for a chance at survival. Meanwhile, in Nairobi’s “Silicon Savannah,” young
workers quietly train the algorithms that will monitor the world—including themselves. The
sandbox expands.

From militarized border expos to volunteers scanning the horizon for sinking boats, The
Sandbox reveals a world where surveillance extends far beyond the border: into land, sea, and
digital space. Survivors, volunteers, and technologists each hold a fragment of the system, but no
one sees it whole—precisely by design.

The film asks timeless, and timely questions: Can technology this powerful ever be separated
from politics? Who bears responsibility for its devastation? When migration is framed as a
threat, whose security is being defended—and how much death is built into the design? The
Sandbox presents a world where movement is monitored, life is calculated, and death is
collateral. It leaves an unsettling truth: the sandbox is no longer just on the margins. It is
everywhere. And we are already inside it.
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DIRECTOR BIO

Kenya-Jade Pinto is an Indo-Kenyan-Canadian storyteller whose
training as a lawyer has deepened her practice as a documentarian.
Her hyphenated worldview informs her focus on the nuances of our
shared human experience in an increasingly interconnected world.
Kenya-Jade has participated in DOC Institute’s Breakthrough
Program as well as HotDocs’ Emerging Filmmaker Program and
Incubator. She holds a Bachelor of Arts in International Relations, a
Juris Doctor with a specialization in international law, and is a
member of Women Photograph and Diversify Photo. In 2021, she was
invited to be a National Geographic Explorer.

DIRECTORS NOTES Field Notes Excerpts: January 2022

There was a moment, standing at the border wall that bisects the town of Sasabe - between the
USA and Mexico - that I realized I'm not really trying to tell a “tech” story. I understand this will
likely be the entry point for many: a futuristic, algorithmic hook that implicates drones,
robo-dogs, and Al.

But today the wind was snaking its way through giant steel rods that jut out of the ground like
a rusted-out grin and it all felt eerily familiar. A tidal metronome. Rhythmic steadiness. If I
closed my eyes I could just as easily have been standing on the shoreline of a Greek Island.
Because just as the ocean steals many of the lives who dare cross it, so too does the harsh
landscape of the Sonoran desert.

We are not so far away from one another, each of us.

KEY CREDITS
Written and Directed by: Kenya-Jade Pinto
Producers: Shasha Nakhai, Kenya-Jade Pinto

Executive Producers: Rich Williamson, Bob Moore, Jennifer Baichwal
The Sandbox — EPK Document

Commissioning Editor, TVO: Alexandra Roberts

Production Executive, TVO: Shane Smith
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Co-Executive Producer: Robin Smith
Director of Photography: Luc Forsyth
Editor: Jordan Kawai

Music by: Robbie Teehan

Financing Partners: EyeSteelFilm, Canada Media Fund, Telefilm Canada, Ontario Creates,
TVOntario, Ford Foundation JustFilms, Knowledge Network, Hot Docs Crosscurents, Hot Docs
Ted Rogers Fund, Hot Docs First Look Prize, Rogers Telefund, Federal and Provincial Tax
Credits

Market Partners: Canadian Creative Accelerator, DOC Institute, Hot Docs Accelerator, Hot
Docs Fourm & Deal Maker, Hot Docs Netflix Incubator, Women Make Movies, the Voices of
Canada Roundtables at DOC NYC

SOCIAL MEDIA LINKS

Compy Films Website | Newsletter | Instagram | BlueSky | LinkedIn | YouTube
Kenya-Jade Pinto Website | Instagram | BlueSky | LinkedIn | Letterboxd
EYESTEELFILM Website | Instagram | Facebook | LinkedIn| YouTube

Download Stills and EPK materials here

EYESTEELFILM DISTRIBUTION was created because we believe in seeing documentaries on the big
screen. We look for cinematic excellence and use this to find audiences and build communities. Since
2008, we have consistently maintained an impressive track record of launching, selling, and directly
distributing films, both within Canada and internationally. The company’s titles have routinely screened
in competition at international film festivals, such as Sundance, Berlinale, IDFA, CPH: DOX, SXSW, DOC
NYC, True/False, and Sheffield Doc Fest. In the process, the films have received numerous prestigious
awards including Canadian Screen Awards, Emmys, IDA Awards, Cinema Eyes, Peabody Awards, and
Golden Horses, among others. The company has secured many acquisitions with prominent partners
including PBS, CBC, Netflix, National Geographic, Crave, TVO, ARTE, BBC, Superchannel, NFB, The
History Channel, Amazon Prime, NHK, ZDF, TVs5, SBS-TB, Shaw Media, WDR, WRK, DR, Bell Media,
and many more. Additionally, the company regularly executes nationwide theatrical runs and manages
numerous, long-lasting impact and educational campaigns at the international level. In unison with the
production team, we take great care and consideration when working with film teams to offer the most
successful and impactful distribution of their films.

To request bookings or press material, please contact :
Monica Victoria | EyeSteelFilm Distribution Inc. | distribution @eyesteelfilm.com
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